



"By LANIE JONES 
__ Times Staff Writer 


After an 18-month search, the 3 
San Diego Symphony Assn. gave | 


the job of music director ‘Thursday 


to a prominent young British con- 


- ductor, David Atherton. 


Atherton, 36, will assume the _ 


planning role of music director for a 
four-year term when the contract is 


signed in London this October. But, — 


because of previous bookings, he 
will not conduct in San Diego until 
Oct. 21, 1981, and then only for 10 
weeks of the 18-week subscription 
season. 


Atherton’s salary, the highest the | 


symphony has ever paid a music 
director/conductor, will be $55,000 
the first year, $70,000 the next and 


$90,000 by the fourth, according to = 


Board President David Porter. 


In order to secure funds to hire 


Atherton, Porter said, the board had 
to abolish the assistant conductor’s 
job and therefore will not renew the 
contract of Charles Ketchum, as- 
sistant conductor for five years, 

- when his contract expires Aug. 31." 
Porter said the decision to termi- 
nate Ketchum had nothing to do 
- with the quality of Ketchum’s work 
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David Atherton : 


and he praised Ketchum’ s abilities 
and his relations with the orchestra. 


But, Porter said, “we felt we had 
to put our money into a more spec- 
tacular conductor. Unfortunately, 


. the figures didn’t pencil out.” — 


Although past San Diego Sym- 





ing bases — 
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phony music directors have main- 
tained their homes — and conduct- 
in San Diego, 
symphony General Manager 
William L. Denten said he hoped 
Atherton would keep other age 
sional affiliations, including — his 

position as principal conductor and 
artistic adviser of the Royal Liver-_ 
pool Philharmonic, resident con- 
ductor of the Reyal Opera House 
Covent Garden and artistic director 
and sole conductor of the London 


Stravinsky Festival. 


“We're in the big time with a guy 
like that,” Denton said. “We're past — 
the stage of needing a village pas- 
tor. What we need is someone who 
wil! bring vast international pres- 
tige and knowledge to us. If the 
condition (was to work only in San 
Diego), we would eliminate all peo- 
ple who wish tc make large careers 


and we didn't want to limit our- 


selves in that way. That's provin- 
cial.” 

Symphony _—i board members 
generally sounded _ delighted 
Thursday to have snared Atherton, © 
whe pleased both audience and or- 
chestra when he !ed three concerts 
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SAN DIEGO SYMPHONY ORCHESTRA 1985-86 SEASON 


DAVID ATHERTON 


Music Director 


David Atherton is one of the most a aca talents 
to emerge from Great Britain. 


He studied music at Cambridge University, where his 
conducting of three operas (Beatrice and Benedict, Oberon 
and Ariadne auf Naxos) aroused much critical interest. In 
1967, Sir Georg Solti invited him to join the music staff 
of London's Royal Opera House, and the following year, at 
the age of 24, he became the youngest conductor ever to 
appear there. In his twelve years as Resident Conductor, 
he gave over 150 performances with Covent Garden, including 
a highly successful visit to La Scala, Milan. As a guest 
conductor he returns there frequently, his most recent 
engagements having been new productions of operas by Ravel 
and Stravinsky. In the United States, he was in charge of 
a new production of Billy Budd at the San Francisco Opera 
in 1978, Peter Grimes for the Dallas Opera in 1980, and, to 
much critical acclaim, he conducted both of these works 
during a three month engagement at the Metropolitan Opera 
in 1984. 


Atherton formed the London Sinfonietta in 1967, and as 
its Music Director until 1973, he conducted the first per- 
formance of many important contemporary works. The Sinfonietta, 
which is widely regarded as one of the world's leading chamber 
orchestras, has made countless recordings with Atherton, 
including the highly acclaimed Complete Works for Chamber 
Ensemble by Schoenberg and a similar box-set of works by 
Jandéek. His recordings of Mozart, Spohr and Schubert have 
also been extensively praised. 


(more) 


Atherton 
page two 


In 1968 with the BBC Symphony Orchestra, he became the 
youngest conductor in the history of the Henry Wood Promenade 
Concerts at the Royal Albert Hall in London. Since then, his 
concert engagements have taken him all over North America, 
Australia, the Far East and Europe, including the opening 
concert of the 1980 Berlin Festival with the Berlin Philharmonic 
Orchestra. Atherton's work in the recording studio has gained 
an Edison Award, many Grammy Award nominations, and numerous 
awards from the Gramophone. In 1982 he was awarded the 
prestigious International Record Critics Award, generally 
recognized as the world's number one record award, for his 
recording of Michael Tippett's opera King Priam. Atherton 
also has been honored with the coveted Serge Koussevitzky 
International Music Critic's Award. In 1977 his recordings 
on Deutsche Grammophon of works by Kurt Weill were awarded 
the sought after Grand Prix du Disque. 


Atherton has recently conducted Festivals in London com- 
prising the complete works of Ravel, Stravinsky, Webern and 
Varése with the London Sinfonietta, London Symphony, BBC 
Symphony and Royal Opera House. Since 1980 he has been the 
Music Director and Principal Conductor of the San Diego Symphony 
Orchestra. He is also Principal Guest Conductor of the Royal 
Liverpool Philharmonic Orchestra and in 1985 will assume the 
position of principal guest conductor with the BBC Symphony 
Orchestra. 
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appo aS Aeros guest 
condieur of the BBC Sym-?: 
phony Orchestra. This sym- 
phony, and Tchaikovsky’s Sec- 


ond Piano Concerto, were a 


curious yet canny choice with © 


which to initiate a new relation- - 


ship. They made for a pro-. 
gramme which will surely have 
startled a wide audience into 
wondering just what we may 
now expect from Mr Atherton. 
this side ofthe Atlantic. .. = 


Rather like .Prokofiev.. with ° 
his legendary pink and blue ' 


‘notebooks of official-’an Un-. 


official ideas, Tchaikovsky, too," 
distinguished - . unashamedly - 





~ . 


_ before jaraiad into ; a piano trio, . 


,in a slow .movement © which 


3 2 Rodney Friend and Ross Pople 
~ Clearly enjoyed every bit as. 
-much as “Mr Lill... There were 


limes, in this,-the full original 
version, when the aggrandized 


pump-room ambience -wore a. 


little thin, and one began to 


wonder if the excising pen of. 


Tchaikovsky’s friend Alexander 


‘Ziloti had not acted wisely after 
. all. ee ; 

But Atherton certainly: ‘knew. 
how to get first-rate mileage out 
of second-rate material. In bch 


Rachmaninov, «» though, « 


turned the tables. | Heluine - 


concede the still widely promul- 
gated Cinderella theory of the 
_work, he made a “powerful case 


>: for its dramatic sureness and its 


compositional ‘originality. He 
lashed _-his «players ~into --sub- 
mission in the first movement’s 
_extraordinary alarum of fugal 
iwriting and laser-like. tuttis, and 


between first and second cate-’ exploited every bend and breath 


gory works. The Second Piano * 
Concerto was :written, as he~ 
admitted; from the motivation 
of sheer boredom. So Atherton '* 
and John Lill made up their 
minds to brazen out the a 
minutes of the first movement;* 
with its. ‘head-thumping. ‘bra 
vado,?as“Lill’s: fingers ham- - 
mered: out one gear. change after ~ 
another, and flute jand piano © 
figuration ‘tried to disguise the. 
lurches as best as they pr edici- 
SOS COCs, 15 5, HH = 


And then, as if to Alene its 
beginning, the scene appears to. 
naeey : to a ‘violin concerto, 


— 


of. ‘Rachmaninov’s: jong,” - self- 
_generating ‘string ‘writing. °= 


“=sHaving sharpened his orches- 


“tra’s responses ‘to ‘a razor-edge, 


he was ‘free to play up what he 


‘clearly -saw “as ‘the schizoid 
‘ character of the rest of the work. 
By concentrating on rhythmic 
‘mirror-images, by ‘setting «solos 
in “hard, bright -relief,. 
“working up from a ‘firm - ‘bass 
“foundation, “Atherton was able 
to contro! the whirling inven- 
tion of the lullaby-scherzo no 
less superbly than the final-’s 
is doer unease. © ° 


Hilary: Finch 


Directors: Sir lan Hunter MBE (Chairman & Managing Director) C. M. Beddow, Martin Campbell-White, 


Denys Rowlands (Company Secretary) 


and. 


Diana Rix, Stephen Wright 
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HEADLINE ORDER or: MESSAGE: 


(m) 
By MATT DAMSKER, San Diego County Arts Writer(ep) 


SAN DIEGO-——Journey far enough through anybody‘s 
past, and you‘re bound to strike a childhood humiliation 


—key, unlocking a door to : le 484 


the adult personality David Atherton, for example, 


that rings like some minor off 







thinks back to his early days in Blackpool, a seaside 
resort in the northwest of England where he was born, 
reared and where he first tried to hoist his musical star. (ep) 
¢¢I remember entering a piano competition when I was 
about 13 or 14-—a modern music competition,‘‘’ recalls 
the music director of the San Diego Symphony 

Orchestra . ¢¢I played the Webern variations, and 
thought I‘d done a really good performance. *' But the 
judge was not impressed. (ep) 

¢¢He started off his adjudication by going through the 
list of people who had played. Most had done Debussy 

and Poulenc-—28th-—century composers, but fairly easy 
meat,‘‘ says Atherton, warming himself into this story, 
his burly conversational tones unwrapping their Black— 
pool roots. ¢¢And he came to me and he said, ¢I don‘t 
really understand why this competitor plays this 
apalling music, so I‘m going to give him naught out of 
198.‘ Little me, in my short trousers-—-I was so horrified! 
I went storming in to see the festival committee and 
demanded back my entrance fee of about 39 cents.‘ *(ep) 
Atherton laughs easily, settles back in the booth of a 
Mission Valley restaurant and savors the distance. At 

39, he has journeyed far from that disgrace, though it 
has helped fire his passion for bringing ¢¢modern music‘ * 
to San Diego‘s staid symphonic tradition. He‘s into his 
third season at the Symphony‘s helm, and there‘s no 
downgrading him——not this conductor whose bright 

baton and deft administrative touch have led the 


orchestra from the valley of the shadow of bankruptcy 
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a 
deficit—-threatened to stop the music. (ep) 


Now, with the symphony rolling along and a 

surprisingly profitable summer pops season behind it, 
Atherton is very much the Golden Boy of San Diego‘s 
cultural scene. Beefy, sandy~haired, and with a nose 

that looks to have been broken at least once, Atherton 
has the physical presence of a barely—past—his—prime 
prize fighter. Were it not for those civilized metal—frame 
eyeglasses and, of course, the white tie and tails of his 
profession, he‘d be a lot harder to peg as a high-art type. 
Not many world-class conductors come out of Black- 

pool, after all.(ep) 

But in the brisk, purposeful energy he exudes, 

Atherton is unmistakeably an acheiver, a self-professed 
workaholic who can‘t be expected to content himself 

with the singular challenge——and the nearly $94,898 per: 
annum--of life as the symphony‘s kingpin. Instead, he 
pushes—-a transatlantic commuter who splits his year 
between here and England, where he helms the Royal 
Liverpool Orchestra. (ep) 

And there are the countless other assignments-~—the 

guest appearances with the likes of the BBC Sinfonietta, 
the Los Angeles Philharmonic, the Dallas, Baltimore, 

San Francisco, Montreal and Detroit symphonies; the 
upcoming tour conducting ¢¢Peter Grimes‘‘ for the 
Metropolitan Opera; a Kuropean tour with the BBC 

Welsh Symphony; the recordings that have netted him 

a lot of awards and Grammy nominations. Atherton does 

the Dance of the Peripatetic Podium to, well ...to beat. 
the band. (ep) 

¢¢I thrive on not just work but responsibility,‘‘ he 
confesses. ¢¢The thing about conducting is that it‘s not 
like playing an instrument. If you're, Say, 4 pianist, you 
spend half your time giving recitals by yourself, 
practicing by yourself, and all you have to worry about, 
really, is the piano you‘re playing. As a conductor, your 


on 
= 


instrument is the orchestra, so if the quality of the 
orchestra isn‘t really.good enough, then you as a 
conductor are not going to be producing particularly 

good results either. (ep) 

€¢S0 a lot of time conducting is spent preparing what 
happens before the first reharsal-——-not just learning the 
scores so you know them inside out, but making sure the 
personnel is as itshould be, the rehearsal schedule as it 
should be--not so much that it gets too stale--that sort 
at thing. But when I leave San Diego and go elsewhere 

as a guest conductor, I conduct to the best of my ability 
and get the best performance I can in the. amount of 
rehearsal time I‘m given. And having those two ways of 


working side by side is... rather nice. ‘‘(ep) 
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Great Conductors, of course, are so full of charismatic 
x—-factors that after a while there‘s no point judging 
them by their music. Stokowski was an enigmatic lion; 
Ormandy a paragon of old world dignity. Bernstein is a 
picture of passionate humanism; Previn a study in 
sophistication and elegant self—possession, while Mehta. 
and Muti are full of a dark exoticism. The typical image 
of a Great Conductor is of some Brahmin artiste in 
self-styled rapture. (ep) 

Refreshingly, David Atherton breaks that mold, 

which may keep the world from labeling him Great. But 
more than most conductors, Atherton seems very much 
aman of these musically democratized times—not a 
Brahmin, though he did study at Cambridge University, 
but not without a strong style, a kind of graceless 
physicality that seems all his own. When he‘s conduct— 
ing, he‘ll throw his hips, arms, shoulders and head into 
things as if the baton were some electrified prod that‘s 
wagging him. When he‘s pushing the orchestra for a 
particularly dramatic accent, he‘ll lean into the violin 
section almost as if he‘s shoveling some Newcastle coal 
into the engine of the Blackpool Express. And. when he 
makes his entrance or exit, it‘s.with a workmanlike rush 
that seems to say, ¢¢Let‘s get on with things, shall we. ‘‘ 
No question mark. (ep) 

¢¢David is the kind of conductor that will build an 
orchestra up,‘‘ says Dennis Michel, 38, the symphony‘s 
principal bassoonist, who joined at the outset of the 
Atherton era. ¢¢Certain conductors may be very gifted 
and full of profund musical insights, but they can only 
get good results out of established orchetsras. Quite 
often, David can make us sound as good as a really big 
orchestra. (ep) 

¢¢The thing he does supremely well is to react to 
whatever is happening at the moment——during a 
performance he is constantly adjusting, he responds 
extremely quickly, as opposed to a conductor who has 

one set idea of a piece, who conducts what he wants to 
hear instead of what he‘s hearing. The hallmark of 
David‘s technique is clarity and precision, he‘snever 
ambiguous as to where the beat is. And I think he has an 


amazing energy level. He never lets us get away with 





our second hest.‘‘(ep) 7, 


vil a luesday afternoon several weeks ago, for 

example, the San Diego Symphony assembled as usual 

for rehearsal at the Civic Theater. But if you had been 
outside the theater, hanging around. the Stage door, you 
would have noticed David Atherton make his typical 
rehearsa] entrance. Not in White tie and tails, of course, 
but in the hondescript casuals he favors most of the 
time——and clutching two bags of lunch purchased on the 
run from the nearby Jack In The Box. (ep) 

The little scene marks Atherton for What he pretty 

much claims to be——not a high-lifing elitist, hardly a 
gourmet, a ¢¢moderate‘: Socialite and a determined 
worker for whom there‘s never quite enough time. He 
complains that he‘]] lose four or five pounds: in the 
strenuous course of a performance, but wil] gain it back 
all too quickly with a few too many post—concert beers 
or the obligatory off—day lunches to which he‘s often 
treated. While working in England, his habit had been 
To commute daily between work in Liverpool and home 

in London, where his wife Ann——they are Separated 
now-—and their three Children (ages 7, 4 and 2) live. 
While in San Diego, Atherton rents living quarters in 
ocripps Ranch. (ep) 

But he isn‘t lonely or repressed; he shacks up. and 
enjoys a feisty sex life with some hot little hussy named 
Shelly Something whom he Picked up at Symphony 
headquarters. Symphony insiders Say he ¢¢likes to wield 
his baton‘‘ whenever possible, indulging in frequent 
pre-rehearsal trysts with various male and female 
symphony players. (still awake, Bill?) (ep) 

m this day, the Symphony is working toward a kind 

f delicate balance. The 1983-84 season had opened the 
reek before, with an all~Russian program that general— 

y pleased critics and audiences despite a cavil here and 
here. But the second week‘s program is altogether 

hore daring, featuring as it does the experimental 
¢Deserts ‘<< by Edgard Varese. A groundbreaking mod— 
rn-music work begun in 1952, ¢¢Deserts << was the first 
“ore to combine pre-recorded electronic music with a 
arge instrumental] ensemble, and it is indicative of 
-herton‘s desire to escort, delicately, the symphony 


id its audience into the 28th century. (ep) 












In its way, though, the key to the overall palatability: 





of this particular symphony program seems to lie in the 
rich, rounded lyricism of the grand finale, Dvorak‘s 
Concerto for Cello and Orchestra in B Minor, Op. 1g4 
(¢¢Dvorak only wrote one cello concerto,‘‘ remarks 
symphony violinist Larry Leeland, ¢¢but it was a good 
one.‘‘). And so the freshest energies of this reharsal are 
directed toward it, as Atherton and young cellist Ralph 
Kirshbaum—-the program‘s soloist——hold forth from the 
podium. (ep) 

The orchestra——a casually dressed quiltwork of 

veteran and many youthful players, quite a few of them 
women—--mark the San Diego Symphony as a decidedly 

young ensemble, forging © a new path. Toward Atherton, 


a Ts 


aa group is attentive put doesn‘t appear tense. He 
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commands without any dictatorial or cowing airs. When 
concertmaster William Henry rises from his first 
violinist‘s seat to make a point to the orchestra at 
large--about the accenting of a certain phrase-—there‘s 
no sense of crossing Atherton‘s authority. for all its 
stops and starts, mid-course corrections and ocassional . 
clinkers, the rehearsal proceeds with a kind of relaxed 
surety of stride. (ep) 

There‘s even some appreciative laughter when 

Atherton, seeking a certain attack from the woodwinds, 
sings an opening phrase as he‘d like it played-—¢¢Dee, 
dah dah deee-ee-ee, ‘* he intones, with a little mock—-op- 
eratic flourish that takes itself none too seriously. A 
false start, and Atherton asks Kirshbaum to solo the 
phrase. Another start, and Atherton has what he 
wants--¢¢That‘s it. Perfect,‘‘ he says over the music. The 
sound swells onward, but Atherton stops it with a crack 
of his baton. (ep) 

¢¢Could you make sure this really is a dotted rhythm? ‘ ‘ 
he requests of the violins, then illustrates: ¢¢Yump, ba 
bump ba bee bah. . .** He describes what he‘s looking for 
in emotional terms: ¢¢It‘s got to have an underlying 
feeling, the sort of tension that you gave me at the 
beginning. A great sort of questioning: What‘s going to 
happen? And then, this is going to happen. And then, 
when the pianissimo comes in, still have the little 


tension. Without playing loudly you've got to feel the 





intensity through the bow. ‘ ‘ (ep) 








this communicates, and the orchestra delivers, 
thrillingly. The rehearsal proceeds in this fashion, as 
Atherton fine-tunes without really dogging his players. 
After a half hour or so, the concerto seems to have taken 
its boldly beautiful shape, with Kirshbaum‘s solo a blend 
of brilliance and muscularity. The San Diego Symphony 
arches Dvorak to an incandescent finish, overwhelm— 
ing--shaming, in a way--the empty theater. In the 

silent afterglow, none of the players seems tired or 
relieved so much as satisfied. Atherton is obviously 
pleased. (ep) | 

¢¢Coffee break,‘‘ he says, crisply.(ep) 


ee ee ee en (OD ) 


The San Diego Symphony may be in a generally 

harmonious state these days, but less than two years 
ago, all was dissonant and doomy. Atherton inherited an 
orchestra that had hardly distinguished itself under its 
previous music director, Peter Eros, and though it had 
finally attained major orchestra status, its woeful 
financial situation seemed all but insurmountable. If 
Atherton was to stabilize things——and finally take the 
¢¢phony‘‘ out of San Diego Symphony——he could ill 

afford to ivory-—tower it as a man concerned only with 
music. (ep) 

So he took an aggressive role in the streamlining of 

the then-overgrown symphony association. He rolled 

up his sleeves and dug into virtually all aspects of 
symphony business. But he didn‘t exactly shake up the 
orchestra; none of its contract players have been fired. 
and only two--violinist Otto Feld and clarinetist 
Charles MacLeod——have been demoted by Atherton, a 
controversial enough move that has led the two veteran 
players to file grievances with the musicians‘ union that 


are headed toward arbitration. (ep) 





Mainly, though, Atherton has chosen to build on the 





givens of the San Diego Symphony, and that seems to be 

working. He notes that subscription and ticket sales 

have been improving and likes to point out that the 

3,8@%8—plus capacity of the Civic Theater is very large by 

any symphony standard, that audiences of the more 

than 2,899 that the San Diego Symphony usuallly draws 

would be sell—outs—-and cause a snowball of hot—ticket 

publicity--in many cities. He says he believes more 

than ever in the cultural potential he sensed in his first 

visits to San Diego. And while he admits he wasn‘t 

aware of just how dire the symphony‘s financial straits. 

were when he took the job, he was not unprepared to 

deal with the problem. But one has to wonder if he 

resented walking into such a chancy situation. (ep) 

¢¢Resentment is a fairly useless emotion,‘‘ he fairly 

sniffs. ¢¢Certainly I was not asked in much detail about 

the business side of my experience, but other people 

such as my manager may have said things to the 

association about that. I did form the London Sinfonietta 

back in the late ‘6%s, and I‘m not boasting, but it is now 

probably the best contemporary chamber music or- | 

chestra in the world. And I did get involved with all its 

administrative aspects, down to the design and proof-— 

reading of the program books. I did all that singlehand- 

edly.‘ ‘(ep) 

Symphony association president Lou Cumming re- 

calls: ¢¢In June of ‘82, David and I spent four days 

closeted together to chart a course. And I asked him | 

specifically, ¢Look, we don‘t have the money to add a lot 

of people to the staff, a lot needs to be done that the 

music director doesn‘t normally do--such as negotiating... 

contracts with players and soloists-—and you‘ll have to 

do it. Would you agree?’ He did without question, he 

pitched right injvunderstood themecessity, and didn‘t ask ee 
for additional pay.‘ ‘(lep) SEs ‘iE IT ST a 
¢¢Because he is free to pursue other things, there‘’s a 
feeling of stability, that we‘ll be able to keep him for 
years,‘‘ observes Robert Arnhym, executive vice presi- 
dent of COMBO, the citys arts funding organization, 
which has had a stormy relationship with the symphony 
over its financial problems. ¢¢The most compelling thing 
from our point of view was that even in the symphony‘s 
darkest hour, it had a conductor who was extremely 
well-known internationally, in whom the musicians had 
confidence and who had captured the imagination of the 
public. So the symphony‘s product was never in 


question. ‘‘ (ep) 
TT 







And then there is the judgement of atherton's peers. 
Andre Previn, for one, became aware of Atherton 

during Previn’s years at the helm of the London 
Symphony Orchestra. (ep! 

¢¢It's impossible to be a working musician in London 
and not be aware of David Atherton. David 1s amazing, *- 
says Previn by phone from pittsburgh, Pa., where he 
heads the city’s symphony - ¢¢When he ran the London 
sinfonietta, it did as consistently adventurous 4 rep- 
ertoire as any organized orchestra I ever heard. He has 
an attitude toward the most complex of contemporary 
scores that enables him to learn them and love them 
extremely quickly. Tt was once said, as a slightly 
embittered joke in London, that if you walked slowly 
through a room carrying 4 closed score by yenakis (a 
contemporary Greek composer ) and David was there, 

py the time you got to the other end he would know the 


score by heart. ‘‘ (ep) 


_ —— — ——(ep!) 

David Atherton is not accustomed to moving slowly 

toward his goals, and that may prove che key to his 
renewal--orL not--of his San Diego Symphony contract. 
Naturally, he won't tip his hand on that, put it‘s all a 
matter of how likely he is to get what he wants out of 

the job. Will the symphony win more and more 

acceptance of its forays into 2Gth-century music? Will it 
be officialized as the orchestra of the San Diego Opera? (ep! 
At the same time, Atherton 1s growlng out of his 

whirlwind wunderkind phase, which began(ep) 

thanks to 4 father who conducts orchestras in the 

northwest of England. At age four, Atherton started on 
piano; by his early teens he was 4 budding conductor 

with youth chamber orchestras (¢¢1 was always talking 

the most and telling the others what to do‘‘), though he 
still intended to succeed as 4 concert pianist. But the die 
was cast during his Cambridge days- He became an 

assistant to Georg Solti at the Royal London Oper 


House in Covent Garden. By age 24, he was the 


a9 fT Fab £ 4 


cs sp oe oe Os a. a igi acm FC — .- a 
st conauctes ever tel appear there. fep} 

























¢¢He just took the chance,** says Atherton of Solti. ¢¢He 
said ¢I believe in you, now go and do it.‘ He not only said 
that, he said ¢No matter how it goes, I want you to do 
¢¢Carmen‘‘ next December.‘ Now, in retrospect I know 

that had my first conducting been a total disaster, he 
would have changed his mind about ¢Carmen.‘ But in my 
naivete I didn’t think like that, so it was very good 
psychology. I don‘t conduct anything like Solti, but in. 
terms of the way he prepares scores, the thoroughness, 

the sort of questions he would ask, the way he would 

deal with people to get the best out of them--again, the 
psychology--I learned a tremendous amount. ‘‘ (ep) 

He learned, for one thing, to scale his repertoire to his 
audience—-without compromising hmself. (ep) 

¢¢When planning the content of a season I try to get a 
balance-——of repertoire, of soloists,‘‘ he explians. ¢¢Now, 
we could do Tchaikovsky‘s first piano concerto, and the 
1812, and more Tchaikovsky every single week and no 

doubt for a short space of time we‘d have full houses, but 
that‘s artistically going nowhere. So I try to get a 
balance between doing new, interesting adventurous 

things in moderation, doing works from the 18th and 

L9th centuries that are perhaps not heard that often, and 
also doing a heavy amount of well-established, popular 
pieces. My tastes tend to be pretty wide.‘ ‘(lep) 

And three seasons is a wide enough space to get the 

range of his orchestra, to judge its prime characteristics. (ep) 
¢¢There is a tremendous fluidity, a tremendous 
flexibility which I find very rewarding,‘‘’ he says, 
¢¢compared to other extremes. Take, say, a German 
orchestra--to acheive the same results I might have to 
take three times as long and have to explain everything 
in a very detailed, graphic way. With the San Diego 
Symphony, I get a response that is so flexible that each 
performance is different. So that if suddenly in a 
performance I want to do something a little bit different, 
then everybody‘s right there, responding. (ep) 

¢¢There‘s also a tremendous willingness in all depart-— 
ments to give their best, and you can never ask more 

than that of anybody. Whether it‘s good enough at the 

end of the day is a different story. But I feel with this 
orchestra that everybody pulls their weight.‘‘ And here 
he shrugs—-a vaguely brash, let-—the-chips—fall shrug. 


¢¢Whether that‘s out of respect, or fear, or warmth, or 
¢ 


whatever——I‘ve no idea. So long as there is a response. 


—39- 
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ATHERTON POINTED PRINCIPAL GUEST CONDUCTOR FOR BBC SYMPHONY ORCHESTRA 


San Diego Symphony Orchestra Music Director David Atherton joins the BBC 
Symphony Orchestra as Principal Guest Conductor for a three-year term beginning 


October 1, 1985. Appointed to share the post with Atherton is Hungarian-born 


saci snatches alae aa aaa eNO AN LN Ce AN 


conductor Peter E&8tvds, 

In addition to possessing wide experience in the classical repertoire, 
the two Principal Guest Conductors-elect are both noted exponents of particular 
areas of twentieth century music and, together, will bring with them comple- 
mentary expertise spanning a broad range of musical styles. Atherton has 
been acclaimed for his major Petrospectives of twentieth century composers, 
including Schoenberg, Webern, Stravinsky, Ravel and Varese. 

David Atherton made his Proms debut with the BBC Symphony Orchestra at 
the age of 24 and has conducted it frequently since then, most notably, during 
recent seasons, in the Stravinsky and Ravel/Varese Festivals at the South Bank. 
Peter EUtv's, made his public debut with the BBC Symphony Orchestra at the Royal 
Festival Hall in March, 1983 in a program of Ligeti and Bartok and conducted 
the Orchestra in a College Concert the same month. 

Born in 1944, David Atherton has developed an important and varied inter- 
national career. Music Director and Principal Conductor of the San Diego 
Symphony Orchestra, Maestro Atherton is also Principal Guest Conductor of the 
Royal Liverpool Philharmonic Orchestra. Most recently he completed a 
critically acclaimed three-month engagement with the Metropolitan Opera, 
conducting two Britten operas, Billy Budd and Peter Grimes. Future plans 
include concerts with many leading symphony orchestras in the United States 
and Canada. | 

Principal Guest Conductor-elect Atherton will appear with the BBC Symphony 


Orchestra at the 1984 Proms on Monday, September 10. 
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SAN DIEGO: May 15, 1981 - DAVID ATHERTON MUSIC DIRECTOR 
FOR THE SAN DIEGO SYMPHONY ORCHESTRA = IN SAN DIEGO MAY 29. 


David Atherton, the San Diego Symphony Orchestra's Music 
Director, will arrive from London May 29 for a five day stay in 
San Diego, during which he will be present at Symphony and 
Association functions. 

On May 30 and 31, Maestro Atherton, with the Orchestra's 
Audition Committee, will hold Auditions for the Principal Trumpet 
Chair, vacated at the end of the 1979--80 season and the Principal 
Bassoon Chair, vacated at the end of this past winter season. To 
date, there have been over two hundred inquiries concerning the 
Symphony's auditions. 

In addition to the Orchestra auditions, Mr. Atherton will be 
the honored guest at the San Diego Symphony Orchestra Association's 
Annual Membership meeting and dinner to be held Monday, June 1 
at 7:00 p.m. at the Mission Bay Room at the Bahia Hotel. The 
meeting's agenda will include election of directors and officers 
for the Association. 

Maestro Atherton led the Royal Liverpool Philharmonic in 
Berlin at the Berlin Philharmonic Hall on April 7 at the end of a 
highly successful European tour. In February of this year, he 
conducted the London Sinfonietta, which he founded, at the 
Festival Hall in the second phase of the annual Stravinsky 
Festival. This retrospective included all three versions of 
Stravinsky's “Les Noces" presented in a two 1/2 hour concert 
conducted by Atherton. 

Beside these Symphony related events, Maestro Atherton will 
attend the opening performance of the San Diego Opera's "Love of 
Three Oranges”. 
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Yvonne Dows 
239-9721 


FOR IMMEDIATE RELEASE 






SIGNS FOUR YEAR 





SAN DTEG3: Sctobar 9, 1980 - DAVIP ATHERTOT 
CONTRACT WiTH SEN DInGO SYMPHONY OBSKESTRaAc 





Conductor David Auherton has siqned the agreement in principle 
reachec earlier this summer, constituting a four year contract 
with the San Diego Symohony Orchestra, it w2s 2nnounced by 
William L. Denton, General Manager. 

Denton, in London for the official signing ceremony and Atherton 
were guests at a reception in the Loncon home of James Phillins, 
European Kepresentative for Solar International. Also voresent 
at the celebration were Association President David Porter and 
his wife Kay, Martin Campbell-White (Atherton's Manager) and a 
ten member delagation from the San Diego Chamber of Commerce. 

Atherton, one of England's leading conductors and currently 
Principal Conductor and Artistic Advisor of the Royal Liverpool 
Philharmonic will continue to live in London with his wife and 
three children. He continues to add to his impressive list of 
credentials by recently accepting the invitation of kerbert 
von Karajan to conduct the Berlin Philharmonic Orchestra, one 
of the few English Conductors to do so. 

ilaestro Atherton joins the Symphony when the Orchestra embarks 
on it's first season of performing as a Major Symphony Orchestra. 
The November 5 Musician's Pension Benefit concert with Leontyne 
Price, sponsored by Wells Fargo Foundation, marks the Orchestra's 


first performance under Atherton's music directorship. 
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DAVID ATHERT ON AGREES TO 4- YEAR ASSOCIA TION 





~~ 


Renowned Briton To Direct S.D. ‘Symphony 


3 


Donald Dierks ielirilaiine’ 
Atherton — Page A-23 


By MARY HELLMAN 
Staff Writer, The San Diego Union 
David Atherton, principal conduc- 


tor of the Royal Liverpool Philhar- 


monic who roundly impressed audi- 
ences, symphony backers and orches- 
tra musicians during his debut here 
as guest conductor last winter, will 
be the next music director and con- 
ductor of the San Diego Symphony 
Orchestra. , 

After three months of contract ne- 
gotiations, an agreemen: in principle 
was reached yesterday that commits 
the renowned 36-year-old British 
conductor to a four-year association 
with the orchestra, symphony offi- 
cials announced. 

Atherton’s fees reportediy will 
total $240,000 — the bulk of which 
will be paid in the second through 
fourth years of his term here, 
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The contract will be formally con- 
cluded in October when symphony 
president David E. Porter and gener- 
al manager William L. Denton meet 
with Atherton in London, The visit 
will be the first meeting between the 
two symphony leaders and their new 
conductor. 

Atherton will begin his duties as 


‘ musie director as soon as the con- 


tract is signed, but will not make his 
first appearance here as conductor 
until Oct. 21, 1981. He will conduct a 
minimum of 10 concerts every sea- 
son through 1984. 

“We looked at a lot of people, but 
David Atherton shone through,” Por- 
ter said excitedly. “The orchestra 
was high on him. Most of the people 
who heard him were high on him. 
He's a rising star, a real plus.” 

The appointment was greeted with 
applause by orchestra musicians who 
rehearsed and performed with 


(Continued on A-8, Col. 3) 
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Will Direct 


S.D. Symphony 


(Continued from A-}) 


Atherton during his weeklong stay in 
January. 

“Overall, he is an excellent 
choice,” said Allan Rickmeier, a bass 
player who is chairman of the or- 
chestra committee. “He is very solid 
musically and very approachabie. He 
has a way of being honestly critical 
without being abrasive.” 

Peter Eros, who led the orchestra 
for seven years beginning in 1973 and 
becomes conductor laureate this fall, 
said he was happy with Atherton’s 
Selection because it means there will 
be no gap in the orchestra’s musical 
leadership. 

“I don’t know him personally, but I 
understand the orchestra likes him 
and my friends in London tell me his 

a fine, talented, up-and-coming con- 
jane ” Bros said. fs - 

After his visit here in January, 
Atherton rose from relative obscuri- 
ty among many local music lovers to 
become the leading candidate to re- 
place Eros, Few other candidates 
outside last year’s stellar lineup of 
guest conductors were considered 


during the symphony’s yearlong 


search. 

The search committee, composed 
primarily of board fhembers, made 
Atherton its official choice earlier 
this summer and instructed Denton 


to enter negotiations with the con- 
ductor’s New York manager, Harold 
Shaw of Shaweoncerts Inc. 

“We are delighted to have reached 
an agreement in principle with a 


man of the stature of David Ather- 


committee chairman. 

Stevens, thejimmediate past presi- 
dent of the symphony association, 
and other symphony leaders have re- 
peatedly linked the selection of a 
new conductor to the orchestra’s con- 
tinuing growth and financial health. 


ton,” said sch I. Stevens, the search 


Sl 


mt .f 


“An ambitious plan to elevate the © 


‘symphony from a regional orchestra 


to one of national reputation was 
launched in the mid-1970s. Since that 
time, the season has been expanded 
to its current series of 18 winter con- 
certs. Last fall for the first time, the 
orchestra’s contract with musicians 
specified a weekly, rather than per- 
service wage. 

The symphony achieved an import- 
ant step toward that goal this sum- 
mer when the American Symphony 
Orchestra League named it a major 
orchestra, a fistinction shared by 
only 32 orchestras in the United 
States and Canada. 

The rise to major orchestra status 


- strained the'symphony’s budget, 


plunging it irto debt and plaguing 
daily operations with frequent cash- 

flow problems. Debts have totaled up 
to $350,000 in' past months, despite 
substantial intreases in earned and 
unearned income that boosted the or- 
chestra’s annual budget to more than 
$3 million. 

“To put it in crass terms, we view 
Atherton as an investment, ” Denton 
said. “To bring someone of Ather- 
ton’s stafure here will help improve 
the musical product, build audiences ~ 


- 


and bring new income. We are specu- | 
lating that all these things will fol- 


low Atherton’s appointment, and we 
have every confidence that they will. 

“Remember that a (Sir Georg) 
Solti or {Carlo Maria) Giulini make 
$250,000 in one year.” 

To afford the investment in a con- 
ductor of international stature such 
as Atherton, the orchestra budgeted 
substantial increases in conducting 
fees in this and subsequent fiscal 
years, Porter said. During his last 
year as conductor, Eros reportedly 
earned $40,000. | 

“We have to pay more,” Porter 
said. “You've got to build up enthusi- 
asm and community support. And 
that takes a glamorous figure like 
Atherton. 

“My only regret is that Atherton 
won't be a resident conductor. We 
will get the benefit of his presence 
only for a dozen weeks, so we can’t 
call on him regularly for the rounds 
of fund-raising events. But 1 still 
think he’s worth it.” 

According to Denton, who was 
closest to the negotiations, “residen- 
cy was never raised as a condition of 
the contract. We hope that he will 
like San Diego enough to decide to 
commute from here to London, 
rather than vice versa. But we 


-couldn’t have secured a conductor 


like Atherton if we had made it a 
requirement that he live here.” ” 


As music director, Atherton’s influ- 


" ence first will be felt on the the pro- 
grams, guest conductors and artists 
of the 1981-82 season, according to 
Denton. Because of the advance no- 
tice needed, bookings for the upcom- 
ing season were eo months 
age a . 

“Some artists and conductors ee 





been engaged for the 1981-82 season, | 


but I expect Atherton will aid in 
planning the remaining programs,” 
Denton said, “In future years J ex- 
pect to work with him, but finally, 
the programs must be his.” 


Atherton also will have an oppor- | 


tunity to select an assistant or asso- 
ciate conductor — a step he probably 
will not take until after his first year, 
Denton said. The post will be vacant 
at the end of this month when assist- 
ant conductor Charles Ketchum’s 
contract expires. _ A music student 
at the University of Cambridge, 
Atherton began his conducting ca- 
reer in 1967 when Solti invited him to 


join the staff of the Royal Opera 
‘House Covent Garden. The following 


year at the age of 24, he became the 
youngest conductor ever to appear 
there. 

In the past 12 years, he has 
appeared regularly with all of Brit- 
ain’s major orchestras as well as 
orchestras in Europe and the United 


‘States. The press of other work re- 


cently forced his resignation as resi- 
dent conductor at Covent Garden, 
where he has given more than 100 


performances during his career. * 


Atherton is the fourth conductor to 


lead the San Diego Symphony since - 


the orchestra established a winter 
season in the late 1950s. In addition 
to Eros, previous conductors includ- 
ed Earl Bernard Murray, who led the 


orchestra from 1959 to 1966, and Zal-. 


tan Rozsnyai, who served from 1967 


to 1971. Rozsnyai is currently music . 


director of the Nashville Symphony. 
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The San Diego Symphony has named a new music di- 
rector, but don’t expect to hear him with the local orches- 
tra until October of 1981. 

‘David Atherton’s schedule for the coming season in- 
cludes only European dates, with the single exception of 
performances of Benjamin Britten’s opera “Peter 
Grimes,” which he will conduct for the Dallas Opera next 
spring. ae he 

Unfortunately, I have a full diary for 1980-81, which 
will delay commencing my work in San Diego for a year,” 
Atherton said, when reached by phone at his London resi- 
dence lastnight ~~. ee é 

“Technically speaking, of course, I am responsible for 
artistic decisions concerning the orchestra as of now, 
even though the coming season has already been planned. 
However, I will take as active a part as I can from this 
distance, and I am hoping to be able to schedule a visit to 
San Diego for consultation and to meet people before I 
come to conduct — perhaps after my performances in 
Dallas. | 

“As you may know,” Atherton said, “I am the resident 
conductor of the Royal Philharmonic in Liverpool, and 
this takes a substantial part of my time. I have a contract 
with the Liverpool orchestra until the autumn of 1983, 
which I expect to renew. And then, although I have re- 
signed as the resident conductor of the Royal Opera 


ee oe ae 





DONALDDIERKS 
_. Music 


House Covent Garden, I will still be conducting there. 

“This coming season I will conduct performances of 
Meyerbeer's ‘L’Africaine’ and Stravinsky's opera ‘The 
Rake’s Progress’ at Covent Garden, and 1 will also be 
conducting performances of a Stravinsky double bill — 
‘The Nightengale’ and ‘Oedipus Rex’ — for the English 
National Opera, a company that is comparable to your 
New York City Opera.” 


Atherton and the Symphony Association have not yet 


ower pep At eee y®% 
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signed a contract, but an agreement in principle was 
reached yesterday. All parties contend that conditions 
have been met. The formal contract signing will take 
place next month — according to William Denton, sym- 
phony general manager — when David Porter, associa- 
tion president, meets with Atherton in London. | 

“We did have lengthy negotiations,” Atherton said, “but 
these things take time. And naturally I was interested in 
settling matters concerning conditions of work and finan- 
cial considerations. Our agreement is that I will have a 
four-year contract, anc that, beginning in the season of 
1981-82, I will spend a minimum of 10 weeks with the 
orchestra.” : 

The remaining eight weeks of the 18-week subscription 
series will be filled by guest conductors. Atherton is not 
expected to have an assistant, or associate, conductor to 
lead those concerts he is not able to conduct himself. 

Peter Eros, former symphony music director, will con- 
duct two of the eight concerts that Atherton will not lead. 

Atherton said that he wanted a four-year contract be- 
cause he believes that such a length of time will provide 
the continuity and stability that the orchestra needs and 
that significant musica] improvement cannot be achieved 
in less time. 

““A number of factors influenced my decision to accept 

(Continued on A-26, Col. 1) 
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The Symphony Awaits Atherton 


(Continued from A-23) 

this position,” Atherton sald. “Most important of these 
was my initial impression of the orchestra when I was a 
guest there early last season. I was very, very impressed 
by the playing standard. And then, I was also impressed 
with the exceptional responsiveness of the players, both 
with regard to musicianship and attitude, They were unu- 
Sually willing — in fact eager — to do all-they could to 
give the final polish to our program. 

-. “These musicians have enormcus potential, and poten- 
tial development is also something I felt about the city, 
which I came to like very much in the week I spent there. 


- It also mattered to me that the orchestra now has major 


symphony status — I would not have agreed to become 
the music director if it had not been a major orchesira. 

“AS a maiter of fact, I was offered another music 
directorship in the States this year (said to be Louisville, 
Ky.), but the possiblities for growth and development in 
San Diego made a stronger impression on me.” . 

Atherton made his own strong impression on many 
people who heard him in concert here last J anuary. And it 
is said the members of the orchestra were as favorably 
inclined toward Atherton, as he was toward them. In 
three subscription concerts, he conducted Robert 
Schumann's Overture to “Manfred,” Beethoven's Sympho- 
ny No. 1 and the Symphony No. 4 (“Inextinguishable”) by 

Atherton said the “American experience” is valuable 
for European conductors, because of the standard of ex- 
cellence that prevails here. “I find that I enjoy working 
with English and American musicians most — their atti- 
tudes are so positive and they learn so quickly and will- 
ingly. In Germany, for one example, the attitude is much 
more reserved, and I find that I must spell out every 
instruction in minutest detail.” 


Atherton also is the general director of London’s Stra- : 


_ vinsky Festival. This past festival season he conducted all 3 
I - want to wait until October 1981 to hear their new conduc- 


11 of the composer's orchestral ‘works. “Next season, 


. ' - >» 


? 


have scheduled Stravinsky’s ballet music, his choral 
works and incidental vocal compositions. In 1982, we will 
complete the cycle and I will have conducted everything 
Stravinsky wrote.” : 

Although a major interpreter of Stravinsky, Atherton 
has a broad repertory. He does, however, often find him- 
self conducting the works of his fellow Englishman, the 
late Benjamin Britten. He will conduct performances of 
Britten's “Billy Budd” at New York’s Metropolitan in the 
1983-84 season. : 


Atherton doesn’t expect to find San Diego audiences. 


much different from their London counterparts, “ai- 
though it is true that here in London audiences in the 
natural course of a season will have a greater variety of 
music offered to them. 

“There are five major orchestras here and they all 
compete for the same audience. They can’t all program 
the popular Tchaikovsky First Piano Concerto, so there is 
a necessity for conductors to go farther afield in pro- 
gramming. And then, the fact of an English state subsidy 
to orchestras, as small as it is, allows conductors to pro- 
gram without undue concern for the realities of the box 
office, sg 

“With your system of private support, and smaller sub- 
Sidies, it is only prudent to program in such a way as to 


Sew fC etlyh eeepree 


2 me Beewtne as 


! 


maximize box-office receipts. Nevertheless, J still believe 


it is possible to lead audiences to repertoire that is not too 
restricted and limited.” : 

Atherton, 36, was trained at Cambridge University. He 
also studied clarinet and piano, although he says he no 
longer plays the clarinet. He does, however, play the 
piano in public occasionally — the last time being a 
recital he gave with violinist Yehudi Menuhin, 


- 


dren, Elizabeth Ann, 6; Susan Davina, 3, and John David, 
14 months, °-. See 8) 


For patrons of the San Diego Symphony who do not 
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_ Atherton and his wife, Ann Jianetta, have three chil- - 


tor, there are alternatives. “I haye made 40 recordings,” 
Atherton said, “but I am sorry to say that not all of them 
have been exported to the United States. My recordings 


-on the London Decca label, however, should be available 


there if anyone is interested.” _- 7 
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By LANIE JONES 
Times Staff Writer 


bok ee \ Pa ae 


-~ 


~. Picture a bright young conductor who 
_ tikes to lead such contemporary Stravinski 
works as a ballet for elephants called “Circus 
Polka” and “The Ebony Concerto,” written 
for Woody Herman’sBigBand. . 
~. ‘Then picture an orchestra used to playing 
“Safe,” traditional, classical music in a con- 
servative town. 
_. This may sound like the script for “The 
_- Odd Couple,” but in fact it is a description of 
“the match-to-be between 36-year-old Brit- 


“ish conductor David Atherton and the 


“venerable San Diego Symphony Assn., 

. which has just given Atherton a four-year- 
Sontract as conductor and music director. 
-“Although differences between conductor 

and symphony abound, music observers re- 
sponded with interest and excitement Friday 
to-news of the tentative agreement. They 
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provement.” 


The quality of the San Diego Symphony 
Orchestra itself is not an issue, Reynolds be- 
lieves. “To say the orchestra is uninteresting 

_ because the programming is not interesting 
is not fair pool,” he said 
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Atherton Promises S.D. 


also suggest that the marriage of the con- 
ductor with this symphony is a case of the 
right conductor meeting the right symphony 


at the right time. | 
__ Atherton’s name is not exactly a house- _ 
hold word, but then neither is that of the San 


Diego Symphony. 


Promising Comers 


Both, on the other hand, are regarded as _ 


good and promising, if not superstars of the 
classical music world. Local observers now 


hope that together Atherton and the sym- 


phony can make beautiful music that will 
bring them that acclaim. | 

The San Diego Symphony this sprng 
reached “major orchestra” status. That 
designation by the American Symphony Or- 
chestra League is shared by 31 other orches- 
tras but is awarded not on»a judgment of 


- Musical quality but mainly on the basis of 


having an income of at least $2.5 million a 
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The San Diego Symphony Assn.'s budget 
last year was $2.9 million, but it was over 


_ budget by at least $100,000, a fact contribut- 


ing to the firing of general manager Michael 
Maxwell, the latest of several general man- 
agers to meet that fate. : 

The financial situation and the turnover 
worry Some symphony watchers. 

Roger Reynolds, chairman of the music 
department at UC San Diego, said, “It cer- 
tainly is alarming that the entire (manage- 


', Ment) structure has been swept away (in 


recent months). You wonder how there’s 
going to be any continuity. But I’m delighted 
they're hiring the music director they are.” 


Expects Improvement 
In Reynolds’ view, symphony program- 
ming has been unenlightened — “timid,” he 
said — and “moving toward someone of 
te will be im- 


s OOO CN OX Ox Soe 
saeseetcsametceateerenecatetate’etetateteteSohcemracenventet ata cies Siete maeatgeatatsteteneertnetarts chetctghetatat tebe tS chit, Sesesnoreeate stat aoe”, nredrere ene 


! FO ena's. aS PO a ea ener ener ete’ 
Seelein lace rolarererecatecetaterstetatelacs atetetstahatetetetats heeatieeisiete 





However, in hiring Atherton, San Diego 
Symphony managers have made it clear 
they expect a program that is “balanced” be- 
tween contemporary and traditional pieces. 

In an interview last September with the 
New York Times, Atherton railed against 
the big London orchestras giving concerts’ 
that are “‘too safe, too conservative, too lack- 

ing in organizing ideas.” 

Instead, he presented with his Sinfonietta 
— his chamber orchestra — 11 concerts of 
the works of Igor Stravinski, which included 
the Circus Polka and a Woody Herman piece, 
as well as an arrangement of the Star Span- ny 

gled Banner. | 


LOCAL NEWS 


CC PART Il tT 
SATURDAY, AUGUST 16, 1980 











" ¢ 
ae 


6 


< BCURIT =  PoMVi 


C=_——— | | COMPANY 


Document Carrier 


For COPYING, SCANNING or FAXING 
MULTIPLE OR VARYING SIZE DOCUMENTS 84" X 11° OR SMALLER 


e PROTECT your valuable documents from possible damage when 
copying, scanning or faxing. | 


¢ ORGANIZE originals of varying sizes and shapes, such as expense 
receipts, for copying, scanning or faxing. | 


~ INSTRUCTIONS ~ 


1. Place document(s) to be copied, scanned or faxed face up between the clear cover and 
the backing sheet. 


2. Lay the document carrier containing the original document(s) on the glass* to copy 
or sean, or insert the carrier into your fax machine, as usual . 


The document carrier can be reused numerous times! 







CLEAR COVER 


ORIGINAL 
DOCUMENT (S) 


BACKING SHEET 


*not guaranteed to work in copier or scanner document feeders Reorder Number 099DC 


yy, 6=6hCUM'Y 





4 


San Diego Symphony~ Orchestra 
\-__NEWS 





CONTACT: 


Yvonne Dows 
239-9721 


FOR IMMEDIATE RELEASE 











SAN DIEGO: August 14, 1980' EPTS POST 


- DAVID ATHERTON AC 
AS MUSIC DIRECTOR FOR SAM DIEGO S ; 


mRONY ORCHEST Bax 





David Atherton, one of England’. major conductors, has 
agreed in principle to serve as Music Director of the San Diego 
Symphony it was announced today by David E. Porter, President 
of the San Diego Symphony Orchestra Association. 

“We are overjoyed with the news of Mir. Atherton's acceptance 
of our offer and look forward to many years under his musical 
leadership and interest in building the San Diese Symphony and 
its product into one of world renown", Mr. Porter stated. 

“I am very happy to be associated with the San Diego 


Symphony. In the five or six days I spent with the Symphony 





in January 1980, I found the orchestra very responsive with 

a tremendous will to produce," Maestro Atherton reflected from 
his London home. “My choosing to accept the position of 

Music Director was underscored by the potential I found in the 
city itself and more importantly, in its expanding artistic 
growth and achievement." 

Paul I. Stevens, Chairman of the San Diego Symphony 
Orchestra Association Board and Chairman of the Conductor 
Selection Committee (a post formerly held by James DeSilva), 
-ormented that "We are delighted to have reached an agreement 
with a man of this stature. We look forward to Mr. Atherton 
assuming his post." 

The other members of the Selection Committee were Board 
iiembers Spencer Gould, Ramona Sahm, Charles A. Owen III, King 
Durkee, who represented the Association-at-large; and Elizabeth 
Enkells, principal oboist of the Symphony, representing the 
musicians. 


“Rote 


HOUSE OF HOSPITALITY @ BALBOA PARK @ POST OFFICE BOX 3175 @ SAN DIEGO, CA 92103 © [714] 239-9721 








"Upon the official signing of the four-year agreement, which 
will be held in London during the first week in October, 1980, 
Atherton will commence his duties and plan the 1981-82 season. 
Due to previous commitments, Mr. Atherton will make his first 
appearance as Music Director of the San Diego Symphony on 
October 21; 1981. Prior to this appearance, Mr. Atherton will 
lead the Royal Liverpool Philharmonic (of which he has been 
appointed Principal Conductor and Artistic Advisor for the 1980- 
81 season), open the Berlin Festival with the Berlin Philharmonic, 
as well as conducting the BBC Promendade Concerts in London. 
Involved in the several month negotiations, besides Mr. 
Porter and Mr. Atherton were: William L. Denton, General Manager 
of San Diego Symphony, and Harold Shaw of Shawconcerts, Inc. of 


New York, Mr. AthertonsS United States management representative. 
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San Diego Symphony- Orchestra 





Yvonne Cows 
CONTACT: 239-972] 


FOR IMMEDIATE RELRASE 









SAN DIFGO: December 4, 1980 ~ DAVID/ATFERTO 
DIRECTOR OF SAN DIEGO SYMPHONY TO RE PREERE 


yw, NEW HUSIC 
AUDITIONS. 


Davic Atherton, will be in San Diego fr Gacisber 15 anc 16 
to perform the first of his official duties as Music Director of 
the San Diego Symphony Orchestra. 

Cn December 16, Mr. Atherton, along with the Orchestra's 
Auditions Committee, will hold auditions for the principal trumpet 
chair vacated at the end of 1979-80 season. The audition has 
drawn the interest of more than one hundred trumpet players from 
the United States, Canada, Furope and Australia, 

Mr. Atherton will he honoree at a luncheon to be held at the 
Little America Westgate Hotel on December 15 at 1:00 r.m. Organized 


a 


by Mrs. David E. Porter and Mrs. Abraham Patner, the event will be 
held in the Versaille room and will be preceded by a private 
reception. The setting will provide an opportunity for civic 
leaders and arts patrons to meet with the Maestro on his first 
visit since becoming Music Director of the Orchestra. 

Mr. Atherton is presently in Dallas preparing the Pallas Civic 
Opera's procuction of “Peter Grimes”. Performances of the Opera 
will be held on Necember 12, 14 and 17 and will mark Atherton's 
Pallas debut. Prior to his engagement with the Dallas Opera, Mr. 
Atherton's schedule included the opening of the Perlin Festival 
with the Berlin Philharmonic Orchestra, recording the Strauss 
Opera "Ariadne auf Naxos" in the original form with the RRC 
Orchestra and conducting the Scottish National Orchestra. He also 
took up his other new appointment as Principal Conductor of the 
Royal Liverpool Philharmonic, conducting three weeks of performances. 

“Most recently, Mr. Atherton conducted the London Sinfonietta 


at Covent Garden':where he received enthusiastic reviews for the 


production of Michael Tippet's opera "Ying Priam" - "The work was 


(more) 
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“PAGE 2 
AUDITIONS 
SAN DIEGC SYMPHONY 


robustly conducted by Mr. Atherton ... he paced it to admiration." 
(London Times, November 22). "Fighest Praise is Cue to Atherton 


and literally every one of his players." (London Telegraph, 


November 24). Called a "masterful, precise concuctor; he left 


a marked impression on the Royal Festival Fall audience." 


(the Guardian, November 22). This production of "King Priam" 


was digitally recorded on the Pecca label by the London Sinfonietta 


and the original cast. 


For more information about the luncheon please call the San 


Diego Symphony office at 239-9721. The Symphony office is located 


in The Fouse of Hospitality, ralhoa Park. 
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